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dare not say never—met with. Our souvenirs of Madame
Ristori would lead us to look on any other Francesco, as less
chaste, less idealized.
These remarks will apply to Madame Ristori's style of act-
ing in all her characters, but more especially to the part we
have just mentioned, and to that of " La Pia de Tolomei."
The play of " Silvio Pellico" is more properly an elegy in
three acts than a tragedy. A succession of exquisite shades
of feeling alone redeems his work from an otherwise insup-
portable monotony t it is rather a charming poem, of which
the actress is the soul, than a play. M. Carlos Marenco,
when he wrote his drama of " La Pia," drew his inspiration
from Pellico's tragedy; the latter is superior with regard to
style, but in both interest and vigor are lacking; the plot is
weak, the characters are tame. The patriotic sentiment that
animates the fine passages of Francesca, which every Italian
knows by heart, makes the play tolerated on the stage, and
an actress like Madame Ristori renders the " Pia" endurable.
If, then, she causes such a sensation hi plays that are dramat-
ically below mediocrity, we may have some idea of what she
could accomplish had she been the interpreter of a Corneille,
a Racine, or a Shakspeare. .
The part of Maria Stuarda has more variety, more striking
dramatic situations; hence it excites more enthusiasm than
those we have mentioned. The woman in her greatness and
her weakness is here more apparent, particularly in the mag-
nificent scene where, having struggled with admirably-expressed
efforts against her rising wrath, the sarcasms of Elizabeth final-
ly render it irrepressible, and it breaks out in a torrent of an-
nihilating disdain and crushing contempt that overwhelms her
rival; the rapturous, almost childish joy with which she then
congratulates herself on having purchased without hesitancy,
and at the price of almost certain death, the bitter pleasure
of revenge, is one of the most superb pieces of acting ever wit-
nessed on any stage.
To analyze the various inspirations that actuate the actress
in this character, we should have to quote the whole of it.
The sudden gesture when Maria speaks of the hidden dangers
surround her; the passionate joy of the prisoner who

